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Abstract

The March 1% Independence Movement and the

Publicness of Congregational Song
Prof, Dr, Young-mog Song - Mee-kyeong Jeong

Congregational song describes the faith and theology of the
Christian community and strengthens her practical spirituality.
There is no disagreement of the fact that Christians played a
crucial role in the March 1% independence movement in 1919.
For this reason, it is worth tracing the confessional element
or the religious motivation which urged Christians to participate
in the movement. By focusing on the hymns written during the
Japanese occupation of Korea, this paper tries to figure out the
faith aspects of the church in 1919. The congregational songs
sung at the early period of the last century were full of patriotism.
By keeping this fact in mind, this study analyzes current
congregational songs in order to find out the degree to which
the public spirit of the hymns in the time of the March 1%
independence movement is reflected in them. To attain this aim,
analysis is done on 5 hymns which are categorized as patriotic
songs in the 21* century hymnal. Then, the publicness of the
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congregational song is suggested by a newly composed hymn
which would be a desirable and suitable model for a church

meeting according to the civil calendar.

 Keywords | The March 1* independence movement,

‘ congregational song, publicness, the Korean
church, worship
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